THE METAPHYSICS OK THE HKATTIKI'L
garment in which wo clothe it is of little importance, since the Ideas speaking to us in its draperies are only those of its materials and very inferior in kind. Hence sculpture prefers the nude, and, where free to create, tolerates drapery only so far as it; reveals rather than conceals the form. In this sense, however, it can be of great service in inviting the miiul to produce spontaneously, by passing from the effect to its cause,, the indicated forms and so to conceive them more fully. Sculpture has the advantage of reproducing its forms in plastic roundness and full distinctness. On the other hand, to avoid the semblance of reality and the dead life of wax figures, it renounces colouring, from which the tinting' of particular parts in order to give them greater distinctness, as was customary among the ancients, is widely removed. The strength of sculpture lies therefore in the expression of the figure, while in facial expression, which demands eyes and colour, it cannot vie with painting. Now, since the individual character is before all stamped on the face, the character of the species, on the other hand, on the whole figure, sculpture has chiefly to portray the latter, even though always in a particular individual direction (as Zeus, Apollo, Hermes, Hera, Artemis, Aphrodite, etc.). Thus in sculpture the beautiful element predominates over the characteristic (^ 22y\ and beauty of form can be far less dispensed with in plastic works than in painting.